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Prelude 
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SIREN 

Ave Regina Coelorum Giovanni da Palestrina (c. 1525-1594) 

Ave Maria, Gratia plena Javier Busto (b. 1949) 

Ave verum corpus Eleanor Daley (b. 1 955) 

Drei geistliche Chore, Op. 37 Johannes Brahms (1833-1897) 

0 bone Jesu 
Adoramus te 

A Nativity John Tavener (b. 1944) 


UNIVERSITY OF TORONTO WOMEN’S CHORUS 

Gloria Carl-Bertil Agnestig (b.1924) 

Zwei Lateinische Hymnen Joseph Gabriel Rheinberger (1839-1901) 

Adoremus te 
Ave vivens hostia 

Mass No. 6 Gyorgy Orban (b. 1947) 

Kyrie 
Gloria 
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Svete Tihy (Gladsome Light) 

Blagoslovi,dushe moya, Ghospoda (Bless the Lord, 0 my Soul) 
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Norwegian Wedding March 


arr. Jan Tryman 


Sakura Sakura arr. Dwight Okamura 
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In Trutina (from Carmina Burana) Carl Orff 

Five Hebrew Love Songs Eric Whitacre (b.1970) 
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Kala Kalla (Light Bride) 

Larov (Mostly) 

Eyze shelag! (What snow) 

Rakut (Tenderness) 

Kiki Dube, violin 


Ride on King Jesus 


arr. Moses Hogan 
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Petites Voix Francis Poulenc (1899-1963) 
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Le Chien Perdu 

J’ai vu le loup Medieval French 

Arr. Stephen Hatfield 

Lanny Fleming, assistant conductor 
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Nomali 
Mambo Jesu 

Come Sunday Duke Ellington /Arr. Paris Rutherford 
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Ensemble: Daniel Monich, Steve Sladkowsky 
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Ernani Aguiar (b. 1949) 
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Notes & Translations 


Our “Ave” set features two Maria antiphons, followed by 
a Eucharistic motet, set by composers of vastly differ¬ 
ent backgrounds, but unified by their elegant simplicity 
and gentle exhilaration. Ave Regina Coelorum exhibits the 
hallmarks of Palestrina's approach to polyphony: the equality 
of each voice, the immediate resolution of dissonance, and 
the dynamic flow of the gently undulating lines. Ave Maria, 
Gratia plena is one of several Ave Maria settings by the 
Spanish composer Javier Busto. A native of Hondarribia in the 
Basque Country, Busto composes, conducts, and adjudicates 
competitions, all the while maintaining a medical practice. 

The work of Canadian Eleanor Daley is renowned for its soar¬ 
ing lyricism and expressiveness. In Ave verum corpus, Daley 
incorporates an Eastern influence in the melody, thereby 
highlighting the mystical nature of the text which celebrates 
the transubstantiation. 

Ave Regina Coelorum (Hail, Queen of heaven) 

Hail, Queen of heaven! Hail, goddess of angels! Hail, root, 
hail, portal, from which the light for the world has risen. 

Ave Maria gratia plena (Hail Mary, full of grace) 

Hail Mary, full of grace, the Lord is with you. Blessed are you 
among women, and blessed is the fruit of your womb, Jesus. 
Holy Mary, Mother of God, pray for us sinners, now and at the 
hour of our death. Amen. 

Ave verum corpus 

Hail, true body, born of the Virgin Mary, Who has truly suf¬ 
fered, Was sacrificed on the cross for mortals, Whose side 
was pierced, whence flowed water and blood: Be for us a 
foretaste (of heaven) during our final examining. 0 Jesu 
sweet, 0 Jesu pure, 0 Jesu Son of Mary, have mercy on me. 
Amen. 

Drei geistliche Chore, Op. 37 

In Drei geistliche Chore, Brahms combined an imitative 
contrapuntal structure, reminiscent of the Palestrina style, 
with the rapidly shifting harmonies created by a liberal use 
of chromaticism. The result is a restrained Romanticism 
that evokes both the intimacy and the intensity of the ideas 
expressed in these early Latin texts. 

0 bone Jesu 

0 good Jesus, have mercy on us, You who created us, You 
who redeemed us by your precious blood. 

Adoramus te 

We adore you, 0 Christ and bless you who by your holy 
cross redeemed the world. You who died for us, Lord, 
have mercy on us. 

A Nativity 

This exquisite miniature allows the essence of W. B. Yeats’ 
mysticism to emerge. Bom in Dublin in 1865, Yeats became 
known as "Ireland’s greatest poet”, and committed himself to 
both Irish national independence, as well as the Irish literary 
renaissance. A Nativity exemplifies the work of a poet who 
was “both worldly and unworldly, a practical mystic and a 
superstitious realist” (Boland & Liammoir). 


Gloria 

This innovative and miniature representation of the Gloria 
text for women’s voices by the prolific Swedish composer 
Carl Bertig-Agnestig, encapsulates, in only a few measures 
the spirit, joy, reverence and mystery of this ancient hymnus 
angelicus. Each person of the Holy Trinity is addressed 
(Father, Son, and Holy Spirit) and each phrase of supplication 
and thanks (Laudamus Te, We praise thee; Benedicimus te, 
We Bless thee; Adoramus te, We worship thee; Glorificamus 
te, We glorify thee) receives its own individualized harmoniza¬ 
tion. But most inspired is Agnestig’s communal expression of 
thanks ( GratiasAgimus Tibi) where the lower voices peel their 
notes of thanks in their own personal manner while above 
floats the higher voices acknowledging the Son of the Father 
(Fitius PatriS) in angelic strains. 

Zwei Lateinische Hymnen (Two Latin Hymns) 

Conductor, composer, organist and music teacher Josef 
Gabriel Rheinberger wrote many compositions for mixed, 
female and male voice ensembles. The majority of his secular 
part songs were written for male-voice choir while his sacred 
pieces featured female voices. Lyric romanticism is the 
hallmark of these sublime and serene hymns fro three-part 
ladies choir. 

Adoramus Te 

We adore Thee, 0 Christ, And we bless Thee, Who by the 
holy cross have redeemed the world, Who have suffered 
for us! Lord, have mercy upon us! 

Ave Vlvens hostia 

Hail living victim, truth and life in which all sacrifices are 
ended. Through you infinite glory is given to the Father. 
Through you the Church stands joined as one and de¬ 
fended. Hail vessel of mercy, source of sweetness, full of 
delights, chalice of wisdom. Truth of being, all of salvation, 
sacrament of grace, food of love. 

Mass No. 6 

Thanks to increased availability, the music of Gyorgy Orban 
is emerging as a new force in choral music. Born in 1947 in 
the province of Transylvania in Romania, Orban emigrated 
to Hungary in 1979. Of the four movements comprising his 
Mass No. 6 , we will perform the Kyrie and Gloria. Unusual 
and spectacularly beautiful, Orban’s music defies easy 
classification: a superb command of harmony, combined with 
a keen rhythmic sense and a gift for setting language for 
singers. The haunting Mass No. 6 for treble voices and piano 
is powerfully reminiscent of Poulenc and Debussy. 

Two Vesper Hymns 

Russian composer Pavel Chenokov was a professor of choral 
music and conductor of several state choirs in Moscow in 
the first half of the 20th century. His compositional output 
was prolific and includes over 500 choral works. His choral 
writing moves from austere unisons to sumptuous eight-part 
polyphony along with colourful harmonies which beautifully 
exploit the wide tonal spectrum of the female choral sound. 


Cbst© TnxMpiy (Gladsome Light) 

Gladsome light of the holy glory of the Immortal One- 

The Heavenly Father, holy and blessed - 0 Jesus Christ! 

Now that we have come to the setting of the sun, 

And behold the light of the evening, 

We praise the Father, Son, and Holy Spirit - God. 

Thou art worthy at every moment 

To be praised in hymns by reverent voices. 

0 son of God, Thou art the Giver of Lite; 

Therefore all the world glorifies Thee. 

BJIaroc/ioBH, flyme mob, Tocnona 

Blagoslovi, dushe moya, Ghospoda (Bless the Lord, 0 My 
Soul) 

Introductory Psalm at the All-Night Vigil 

Bless the Lord, 0 my soul. Blessed art Thou, 0 Lord. 

0 Lord my God, Thou hast become exceedingly glorious. 

Blessed art Thou, 0 Lord. In wisdom hast Thou made all 
things. 

Glory to Thee, 0 Lord, who hast created all! 

Sakura Sakura 

Sakura, Sakura or “cherry blossom” is a traditional Japanese 
folk song depicting the arrival of spring, the season of sakura. 
It was first composed during the Edo period for children learn¬ 
ing to play the koto - a traditional Japanese stringed musical 
instrument derived from the Chinese zither (Guzheng), and 
has been popular since the Meiji period. Throughout the ages 
there have been many rearrangements of the song. 

In tonight’s concert, we shall hear an especially challenging 
and atmospheric arrangement of Sakura, Sakura by Dwight 
Okamura. A 6-minute ‘theme and variations’ based on the 
folk tune Sakura, Sakura, this 4-part a cappella version is 
written for the San Francisco Girls Chorus in 1995 and has 
become one of the important pieces in the women's chorus 
repertoire. On top of the lyrical folk tune, singers are called 
upon to imitate the sound of wind and to recite haiku (a form 
of Japanese poetry) to depict different images in spring when 
sakura blossoms. 

Dwight is an active orchestral pianist and has composed 
numerous commissioned works, as well as many commis¬ 
sioned arrangements for the San Francisco Girls Chorus. 


Sakura, sakura 
Yayoi no sora wa 
Miwatasu kagiri 
Kasumi ka kumoka 
Nioizo izuru 
Izaya izaya 
Mi ni yu kan 


Sakura, sakura 
Cherry blossoms April brings 
Up against the clear blue sky 
Mist-like petals gently sigh 
Fill the air with signs of spring 
Come with me, come with me 
See the sweet cherry trees bloom 


In Trutina (from Carmina Burana) 

I am suspended 
between love 
and chastity, 
but I choose 
what is before me 

and take upon myself the sweet yoke. 


Five Hebrew Love Songs 

Recognized as one of Americas foremost composers of choral 
music today, especially for a cappella works, Five Hebrew 
Love Songs marks a significant departure tor Whitacre, who 
has set these choral snapshots for piano and solo violin 
accompaniment. Inspired by Whitacre’s trip to Switzerland 
- Five Hebrew Love Songs is a suite of “postcards," captur¬ 
ing lush, romantic moments in full bloom. The songs are 
dedicated to Jerusalem born Hila Plitmann - poet of the 
beautiful text, and Whitacre’s wife. The first song, Temuna (A 
Picture) depicts the refined and subtle love inside a person’s 
heart, just like an imprint left in one’s mind. The second song, 
Kala Kalla (Light Bride) describes a newly married man’s 
expectation for love, and exquisitely expresses his eagerness 
for love. The third song, Larov (Mostly) uses roof and sky as 
the main characters, and tactfully takes the close distance 
between them as a metaphor for the subtle distance between 
two lovers, which is both close and far. The fourth song, Fyze 
Sheleg! (What Snow!) associates the falling snowflakes with 
the frequently appearing perfect hopes, just like the joy of 
love approaching trippingly. The fifth song, Rakut (Tenderness) 
depicts the simple, honest, sincere and direct love that cannot 
be described by more words. 

I. Temuna 

A picture is engraved in my heart; 

Moving between light and darkness: 

A sort of silence envelops your body, 

And your hair falls upon your face just so. 

II. Kala kalla 

Light bride 
She is all mine, 

And lightly 
She will kiss me! 

III. Larov 

“Mostly, ” said the roof to the sky, 

“the distance between you and I is endlessness; 

But a while ago two came up here, 

And only one centimeter was left between us. ” 

IV. Eyze sheleg! 

What snow! 

Like little dreams 
Falling from the sky. 

V. Rakut 

He was full of tenderness; 

She was very hard. 

And as much as she tried to stay thus, 

Simply, and with no good reason, 

He took her into himself, 

And set her down 

In the softest, softest place. 

Petites Voix 

Petites Voix is a set of five short pieces for three-part treble 
voices, composed in 1936, early in Poulenc’s career as a 
choral composer. The charming poems are from Madeleina 
Ley’s Petites Voix, each describing a simple scene from a 


child’s point of view. Childlike innocence is expressed through 
melodies in the style of nursery-tunes, very short phrases, 
and transparent harmonies. 

La petite fille sage (The wise little girl) 

The wise little girl returned from school with her basket 
She set the table with the plates and the heavy glasses, 
and then she got washed at the pump without getting her 
dress wet. 

And if her little brother sleeps in his little cot, she goes to sit 
on the stone step to see the stars at night. Ah! 

La chien perdu (The lost dog) 

Who are you, unknown? Who are you, lost dog? You dream, 
you sleep, maybe you want me to scratch you behind 
the ears. Sweet dog sleeping on the sidewalk, who lifts 
towards me your white and black gaze: Who are you, 
unknown? Who are you, lost dog? 

J’ai vu le loup 

I saw the wolf, the fox, the hare. I saw the wolf getting drunk. 
It’s myself who bellowed back at them. I heard the wolf, the 
fox,the hare. 

I heard the wolf, the fox singing away. It's myself who 
scowled back at them. 

I saw the wolf, the fox, the hare. I saw the wolf, the fox 
dancing away. 

It’s myself who whirled them around. Hey, let’s go! 

Three African Folk Songs 

These songs were performed by JUBA, Clayton Ndlovu, and 
the Namibian National Youth Choir during the African tour 
of the Alberta based choir, Kokopelli. Kokopelli’s conductors 
transcribed them and donate a portion of the score sales to 
fight AIDS in Africa. Like all African music, movement is inte¬ 
gral to the songs, whether it is telling a story, as in Pembela, 
or expressing spiritual jubilation, as in Mambo Jesu. 

Pembela (Ndebele from Zimbabwe) 

The little bird Pembela follows behind the farmer. As the 
farmer sows his seed, Pembela eats it up! 


Nomall (Nama Traditional Song) 

The singers call for Nomali, a girl who walks very softly. 

Mambo Jesu (Shona Song from Zimbabwe) 

You are good, King Jesus. You have love, King Jesus. 

You have grace, King Jesus. 

Come Sunday 

Ellington composed Come Sunday as part of Black, Brown 
and Beige in 1943, and it was first recorded in 1958 
with the stunning vocals of Mahalia Jackson. Ellington 
incorporated Come Sunday into his oratorio-style feature, 
The Concert of Sacred Music, which his ensemble toured 
throughout churches in the US and Britain during the 
1960’s. Especially in light of recent events, these words, 
“Lord, dear Lord above, God almighty, God of love, Oh, 
please look down and see my people through” seem to 
bear contemporary appeal and meaning. 

Salmo 150 (Psalm 150) 

Brazilian composer Ernani Aguiar is well known through¬ 
out the Americas for his exhilarating use of rhythm and 
brilliant articulation. In addition to his numerous choral 
and instrumental works, Aguiar specializes in revising and 
editing the repertoire of the Minas Gerais School of the 
18th century. 

Praise the Lord in His sacred places, Praise Him in the 
firmament of his power. 

Praise Him for his mighty acts, Praise Him according to 
His excellent greatness. 

Praise Him with the sound of the trumpet, Praise Him with 
the psaltery and the harp. 

Praise Him with the timbrel and the dance, Praise Him 
with strings and pipes. 

Praise Him with the high-sounding cymbals, Praise Him 
with the cymbals of joy. 

Let everything that has breath praise the Lord! 


Biographies 


One of Canada’s foremost choral conductors, Robert Cooper 
C.M. is currently Artistic Director of Chorus Niagara, Orpheus 
Choir of Toronto, the Opera in Concert Chorus, and the 
Faculty of Music Women's Chorus, University of Toronto. 

Mr. Cooper had the honour of conducting the National 
Youth Choir of Canada, made his Carnegie Hall debut in 
1997 for a Celebration of Canadian Choral Music and 
has adjudicated the international choral competition Let 
The Peoples Sing on many occasions. He has conducted 
symphony orchestras in Halifax, Winnipeg, Edmonton and 
London (ON), opera companies in Victoria, Ottawa and 
Winnipeg, leading choirs across Canada, as well as Toronto 
Operetta Theatre and Opera in Concert. Acknowledged as an 
innovative programmer,Mr. Cooper has also commissioned 
and premiered many new works by both Canadian and 
international composers. 

Mr. Cooper recently left CBC Radio Two after 31 years of 


bringing fine choral music and operatic performances to all of 
Canada as Executive Producer of Opera and Choral Music. He 
has served as President of the Ontario Choral Federation and 
the Association of Canadian Choral Conductors and presently 
serves on the Board of Directors of Chorus America. 

Robert Cooper is the recipient of an Honorary Doctorate 
from Brock University for his significant contribution to the 
Canadian choral community and is a member of the Order 
of Canada. 

Teresa Tang holds a Bachelor of Music from McGill 
University where she studied piano with Marina Mdivani, Tom 
Plaunt and Zabel Manoukian. She is pursuing her Masters 
degree in Conducting at the University of Toronto under the 
mentorship of Doreen Rao, Lori-Ann Dolloff, Robert Cooper 
and David Briskin. She was the Assistant Conductor of 
MacMillan Singers in 2007 and is the Assistant Conductor of 


the University Women’s Chorus this year. She is a two-time 
recipient of the meritorious University of Toronto Fellowship 
and the Hong Kong Children’s Choir Education Scholarship. 

Prior to her studies at the University of Toronto, Teresa 
was a producer at the Radio Television Hong Kong (Radio 4 
- Classical). She held conducting posts with The Hong Kong 
Children’s Choir and the Hong Kong Catholic Diocesan Choir. 

Edward Moroney teaches at St. Michael’s Cathedral 
Choir School and is an organist of the Cathedral and of St. 
Andrew’s Anglican Church. He is the accompanist for the 
U of T Women’s Chorus and the Orpheus Choir of Toronto. 
Throughout forty years as an accompanist, he has played for 
many ensembles in concerts, tours and for radio broadcasts, 
principally with the Toronto Mendelssohn Youth Choir whom 
he also accompanied for two CD recordings, the Ontario 
Youth Choir, University Voices, Opera In Concert Chorus and 
the Canadian Opera Company. Mr. Moroney holds degrees 
in composition and vocal music education from the U of 
T, where he studied with John Beckwith, Oskar Morawetz, 
Derek Holman, Lloyd Bradshaw and Douglas Bodle. He was 
an organ pupil of Victor Togni and is a former organ-scholar 
of St. Chad’s College, Durham University (UK). Mr. Moroney is 
an FRCCO(CHM), and a fellow of several U.K. music colleges. 
He was the first accompanist of the Canadian Children’s 
Opera Chorus (1970), the first winner of the Leslie Bell Choral 
Conducting Scholarship (Ont. Arts Council) in 1973, and 
was awarded the Queen’s Golden Jubilee Medal (Canada) in 
2002. In addition, Mr. Moroney is also the occasional organist 
of H.M. Chapel Royal of the Mohawk (Bay of Quinte, Ontario). 


Dr. Marta McCarthy, conductor, is an Assistant Professor 
at the University of Guelph, where she has been directing the 
choirs and teaching musicianship for thirteen years. She also 
conducted the University of Waterloo Choir, and taught choral 
techniques at Wilfrid Laurier University and at the University 
of Toronto. Marta is a graduate of Westminster Choir College 
of Princeton (M.Mus), the Royal Conservatory of Music (ARCT, 
piano performance) and the University of Toronto (B.Mus, 
B.Ed., Ph.D.). Recent honours include the 1999 Elmer Iseler 
Conducting Fellowship, an Ontario Volunteer Service Award, 
and being named a member of the June Callwood Circle of 
Caring. In 2005, she was awarded the Guelph Woman of 
Distinction for Arts & Culture. 

Lanny Fleming is a tenor in the St. John’s Parish Choir di¬ 
rected by Noel Edison, and is also the tenor section lead with 
the University of Guelph Chamber Singers and Symphonic 
Choir directed by Marta McCarthy. He is also section lead 
with the Guelph Chamber Choir under Gerald Neufeld. He has 
performed as a guest chorister and soloist with the Oakville 
Chamber Ensemble, the A Cappella Chamber Choir, The 
Renaissance Singers, and he appears regularly with Arcady 
in performances of Messiah under Ronald Beckett. Lanny 
earned his Bachleor of Music at Wilfrid Laurier University, 
studying voice with Patricia Pascoe and focusing on Music 
Education. He continued with a Bachelor of Education at the 
University of Western Ontario and now teaches at Erin Public 
School. He and his wife Heather balance a busy performing 
schedule with their two children in Guelph. 
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University of Guelph Chamber Choir (Siren) 
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Alison Maxwell 
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Tara Mclnerney 
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Victoria Miller 

Oriana Abrahamse 
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Maeve O’Sullivan 

Jennifer Gooch 
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Faith Thomson 

Julia King 

Wendy Walsh 

Rachel Harrison 

Sarah Watson 

Christie Menzo 
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